
Angela de la Cruz: Hoxton

This poster and publication marks and celebrates 
the occasion of Angela de la Cruz’s Larger Than Life: 
Hoxton – the first exhibition for PEER’s renewed gallery 
spaces. It also captures an important moment in the 
organisation’s development and growth.

Following PEER’s extensive re-landscaping of the public 
area in front of the gallery that took place last summer, 
the first three months of 2016 saw major capital 
improvement carried out to the premises themselves. 
These works involved significant upgrades to the galleries 
including newly clad walls and ceilings, a new floor, the 
installation of heating and most dramatically, a new, 
double-glazed façade with enlarged windows. These 
works have made PEER a fit-for-purpose gallery with a 
radically reduced carbon footprint that is better equipped 
to serve the artists we work with, and more welcoming to 
our audiences. 

Crucially, however, and the primary reason for carrying 
out these works to both the public realm and the gallery 
itself, is to invite a more open and active dialogue with 
our immediate, local community and to fully exploit the 
potential of PEER’s physical presence on the high street, 
next to the Post Office, across from the community 
college, and up the road from the library, Hoxton Hall, 
shops, cafes, and an increasingly vibrant market with 
street food vendors in the week and a variety of traders 
on Saturdays. 

The ever increasing appetite for contemporary art over 
the last couple of decades is perhaps both in response 
to and as a result of the opening of a number of large 
scale museums and galleries across the UK such as Tate 
Modern, London; The Baltic, Gateshead; The Hepworth, 
Wakefield; The New Art Gallery Walsall; Milton Keynes 
Gallery and Turner Contemporary, Margate just to name 
a few. Without doubt these spaces for art have made the 
experience of high quality art available to a much wider 
range of people, and particularly to some audiences who 
have had little previous engagement with such forms of 
culture. In the recent Warwick Commission report in to 
the Future of Cultural Value, one of the commission’s 
five proposed goals, which PEER passionately supports 
states that the... 

‘production and consumption of culture and creativity 
should be enjoyed by the whole population and 
deliver the entitlement of all to a rich cultural and 
expressive life.’ 

 
But even with this greater level of infrastructure 
investment using public funds to provide more places 
to experience art, it is somewhat disheartening to read 
some of the Warwick Commission’s findings;

‘Despite the excellent work and high levels of 
commitment to change in the Cultural and Creative 
Industries, low cultural and social diversity amongst 
audiences, consumers and the creative workforce 
remains a key challenge for future success. We 
are particularly concerned that publicly funded 
arts, culture and heritage, supported by tax and 
lottery revenues, are predominantly accessed by an 
unnecessarily narrow social, economic, ethnic and 
educated demographic that is not fully representative 
of the UK’s population.’

During the current period of austerity, the level of public 
investment that was available in the 90s and 00s is 
now unimaginable. While the Arts Council continues 
to do an outstanding job of defending the value of the 
experience of culture as an integral part of a healthy and 
vibrant society, there is no doubt that the arts are now 
occupying a lower priority on the government’s agenda.

Perhaps for the smaller organisations, such as PEER, 
the struggle for survival is all the greater as it is more 
of a challenge to demonstrate how our contribution is 
as indispensible as our larger counterparts. But PEER 
believes that smaller scale organisations have very 
valuable qualities because of our size. It is precisely 
because of minimal organisational infrastructure and 
proximity to the ground that we are able to reach out to 
the local in ways larger institutions find very difficult to 
achieve. 

Based in Shoreditch since 1998 and on Hoxton Street 
since 2002, PEER aims to make a positive impact on 
the local environment and its communities through 
the provision of the highest quality art. We hope that 
the substantial changes we have made to the street 
space and our building will allow us not only to continue 
to attract a truly diverse local audience but also to 
strengthen our ties within this area. Opening afresh with 
a bold exhibition by Angela de la Cruz we are taking this 
opportunity to publish responses from our visitors in their 
own words. 

Ingrid Swenson Director, PEER



In conversation with Angela De La Cruz

Artist Angela de la Cruz recounts some of her 
personal history with the work Larger Than Life, that 
she first made in 1998 and is now presented in one 
gallery at PEER. In a conversation with PEER’s 
Director, Ingrid Swenson, she reflects on the wide-
ranging interests and influences behind this work and 
its new sister piece Table.

IS By contrast, you made this new very pristine 
sculptural work that uses the same materials and 
colours. 

AdlC The way that I thought about it was that Larger 
Than Life is the dinosaur and the new work, 
Table, has the same DNA, like Jurassic Park! 
When I was thinking about making Table, I 
wanted it to have a relation to the larger piece, 
but to also be quite minimal and classical. So the 
canvas on the table is quite hermetic – like the 
genetic footprint of the bigger organism that is 
next to it. Like the way museums show fragments 
of things that archeologists have discovered. I’m 
very happy with it. 

AdlC Someone asked me recently if that’s part of the 
work and it definitely is. It looks very different in 
each place that it is shown and the cracks enrich 
this. Its been shown in Vigo and Sevilla in Spain, 
then Tel Aviv, then Berlin, and now Hoxton Street. 
It is like an old leather jacket, or a suitcase – look 
at your bag! All of these items show their past, 
like people do when they get older.

IS There is great quote from Jennie Lee who wrote 
the first White Paper on the arts in 1965, where 
she says, ‘In any civilized community, the arts 
and associated amenities serious or comic, light 
or demanding, must occupy a central place. Their 
enjoyment should not be regarded as something 
remote from everyday life.’

And going back to the work Larger Than Life, 
although it is huge, there is something very 
human and everyday about it because there is 
evidence of its journey, it is very well travelled, 
showing the cracks… 

IS I wanted to start by saying a little bit about why I 
thought of inviting you to make the first exhibition 
at PEER after the building works were completed. 
I had been thinking particularly about artists 
whose work would be able to exploit the potential 
of our big new windows and really emphasize the 
relationship between inside and outside – the 
gallery and the street. I hoped that you would 
respond to the invitation with something very bold 
and sculptural – perhaps even something that 
you wouldn’t necessarily need to physically cross 
the threshold to see. In the back of my mind, 
I thought, ‘wouldn’t it be wonderful if Angela 
could propose something that has a presence as 
enormous as Larger Than Life – and that’s exactly 
what you suggested, which was fantastic. 

AdlC When I saw PEER, I loved the space and location 
– it is exactly where I thought Larger Than Life 
could be shown. It is such a public space be-
cause of the direct access from the street to the 
gallery. Passers-by can easily engage with work 
without coming into the gallery. The gallery is very 
much part of the surrounding council estate with 
flats above and next to the Post Office. I thought 
of the space as the pumping heart of the estate.

IS That’s really interesting because in some ways 
it resonates with how Larger Than Life was first 
shown in 1998 in the Ballroom of The Royal Fes-
tival Hall. Of course that is a much bigger public 
space than PEER, but for all their differences, the 
post war social housing on Hoxton Street and the 
South Bank Centre perhaps both share utopian 
aspirations for a fair and fulfilled society. 

AdlC On the Saturday afternoon of the opening of my 
exhibition, the Shakespeare in Shoreditch troupe 
had set up a temporary stage in front of the gal-
lery and there was a falafel stall set up round the 
back… I know that I’ve shown my work in more 
privileged and exclusive gallery environments, 
but it was great to have my work in that context – 
theatre, food and art for everybody!

IS And how about the colours that you choose for 
the work?

AdlC

2. Angela de la Cruz, Larger Than Life, 2004 - 2016 

1. Visitors with Angela de la Cruz work, Table. 

IS Those are exactly the terms that I had in mind for 
PEER. Not just for the gallery itself, but also in the 
wider context of the public space at the front that 
we re-landscaped last summer with a new pocket 
park, trees, seating, paving and also recently 
installed new civic clock. Before this corner was 
just dead space where you’d pass through as 
quickly as possible, but now it’s really wonderful 
to see people sitting, chatting, eating lunch, and 
enjoying the weather. 

AdlC When I saw PEER I instantly thought of Larger 
Than Life. This version was remade from the 
original one in 2004 and was shown most re-
cently at Thomas Schulte Gallery, Berlin last year, 
where it was also visible from the street. This 
is exactly how I wanted it to be, people looking 
from outside, just going about their business, not 
necessarily going to an art exhibition. Like if you 
go to the Post Office next door and look into the 
gallery, the work becomes part of your life. 

When I first made Larger Than Life for the Ball-
room of the Royal Festival Hall, I chose to use the 
colours of the floor. I felt a bit embarrassed about 
making such a big painting, so part of me wanted 
it to disappear into the background. So although 
it is enormous, it also doesn’t want to draw atten-
tion to itself.

This work is very important for my sculptural 
language; it is one of my key pieces and 



IS Everyone’s studios were in pretty bad shape, but 
your studio was particularly bad. I remember you 
chose to have the studio with the water dripping 
through the roof.

AdlC I used to clean the toilets…I loved it! 

AdlC Yes, it was full of birds and mice. 

IS Somehow, I see this as relating back to the idea 
of cleanliness and control that Phyllida was 
talking about.

AdlC I just wanted to be independent, and the toilet 
cleaner’s job is where you are on your own. 
When I was in the hospital, it was important that 
things were very clean; this is how I was able to 
maintain a distance from the other people. It is 
like you had something protecting you. 

IS And for me, this idea of cleanliness and being in 
control of one’s environment also connects back 
to my ambitions for PEER. The corner of the 
street that PEER occupies was, until last summer, 
a poorly designed area of public realm that had 
become overgrown, neglected and attracted anti-
social behaviour and fouling. The benches that 
had been there had been removed some years 
ago, so it had become an unloved and squalid 
space. Many of the locals have talked about how 
this space made them feel vulnerable, particularly 
at night.

Angela de La Cruz was born in La Coruña in Galicia, 
northwest Spain in 1965 and lives and works in London. 
She studied Philosophy at the University of Santiago de 
Compostela (1987) before moving to London, where she 
obtained a BA in Fine Art from the Goldsmiths College 
(1994) and an MA in Sculpture and Critical Theory from 
the Slade (1996). Solo exhibitions include Fundación 
Luis Seoane (2015), Camden Arts Centre, London 
(2010), Centro Andaluz de Arte Contemporáneo, Sevilla, 
Spain (2005) and Museu de Arte Contemporanea de 
Vigo, Annex Space MARCO, Spain (2004). She was 
nominated for the Turner Prize in 2010 and is 
represented in London by Lisson Gallery.

The transformation over the past few months 
since the re-landscaping with new trees, plants, 
seating, paving, bins and bike parking has com-
pletely changed people’s attitudes to this public 
space. And now with the refurbished gallery 
people’s attitude to PEER itself is changing – 
especially with your work making such an impact 
from the street.

AdlC Yes, people in the area are definitely responding 
to the piece. There have been lots of different re-
actions. I think that one of its attractions is based 
on a fact that it goes into every corner and up to 
the ceiling. People can’t work out how we got it to 
fit into the space.

IS

AdlC

It looks as if the painting is erupting in the room. 
When it was being installed, it looked very comi-
cal at times, a bit like an oversized cat crawling 
underneath a massive rug. 

I have been always very interested in comedy. So 
of course the work is a bit slapstick too!

3. Angela de la Cruz, Table, 2016

4. Visitors viewing Angela de la Cruz, Larger Than Life through the window 

This booklet has been published to mark the occasion of Angela de la Cruz: 
Hoxton 16 April – 21 May 2016 at PEER.

Angela de la Cruz would like to thank Nicholas Logsdail, Salome Prada, Greg 
Hilty, Sam Chatterton Dickson, Thomas Schulte, Gonzalo Alarcon, Vasilis 
Asimakopoulus, Benjamin Brett, Luke Noel, Peter Joseph Simpson, Joshua 
Sex, Mateusz Sapija, Bjorn Wetterling, Simone Schmid, Carolina Grau, Nina 
Pearlman, Anne Katrin Dolven, Gerry Ivers, Pedro Carreras, Angelita Ivers, 
Ignacio Mugica, Maria Navarro, Carmen Navarro, Iñaki Martinez, Carlota Alva-
rez Basso, Bernat Daviu, Luz Massot, Ingrid Swenson, all the team at PEER, 
all the team at Lisson Gallery, Ione Saizar, Phillyda Barlow, Louisa Buck and 
Yinka Shonibare. 

PEER would like to thank from the top left of the poster: Paul J White, Maria 
Gracia, Barry Thompson, Elizabeth Magill, Mayuko Kudo, Grizelda F Walker, 
Alfie Shiukai, Suzanne Bramley & partner, Danica Philogene, Willliam Shaw, 
Marie Bicar & family, Ahmed Shah, Gonnet Price, Jonille Bennet, Luke Ward 
and Tammi & Viola. Khadija Saye for the portrait photographs and Chris 
Dorley-Brown for the installation shots.

Front cover: Angela de la Cruz, Larger Than Life, 2004 - 2016
Back cover: Angela de la Cruz, Larger Than Life, 2004 - 2016 
Poster: Portraits of visitors infront of Larger Than Life at PEER
Images 1, 4, front cover and portraits - photo credit Khadija Saye
Images 2, 3 and back cover - photo credit Chris Dorley-Brown

PEER 97-99 Hoxton Street, London, N1 6QL
Tel: +44 (0)20 7739 8080 | info@peeruk.org | www.peeruk.org
Registered Charity: 1115091 Company: 5757614

Director, Ingrid Swenson; General Manager, Natasha Vicars; Curator of Local 
Audiences, Ania Bas | Trustees: Felicity Allen, Achim Borchardt-Hume (Chair), 
Craig Burnett, Jeff McMillan, Fiona Murphy, Simon Tuttle, Alister Warman

Design by Sanaz Movahedi | Printed by Aldgate Press, London.

connects with a number of other works that 
have a kind of self-consciousness about them. 
Thinking back to when I first made this work, I 
remember being fascinated by a photograph that 
appeared on the cover of Granta (the journal of 
new writing, Spring Issue 39, 1992). This issue 
was all about the body and the image was of an 
obese semi-naked man. He was suffering from a 
disorder and was shown lying on a bed with only 
a cloth to cover him. I was shocked when I saw 
this, but there was a connection for me with my 
work, Larger han Life.

IS I’m interested in how your work can seem to take 
on human characteristics without being in the 
least bit figurative. Canvases that are crumpled, 
squashed, broken, or slumped in the corner 
seem to have been bestowed with human emo-
tions. You have also made a series of canvases 
called dirty, which Phyllida Barlow has talked 
about in relation to your personal circumstances 
when you were in hospital for a prolonged time. 
She has described these works in relation to the 
importance for you to keep in control of your 
environment by maintaining a distance through 
absolute cleanliness. This, oddly, reminded me of 
when you had a studio at Cubitt (in King’s Cross), 
and as part of the tenancy agreement, all of the 
artists had to choose a job to do…
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